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"Toute la vie des sociétés dans lesquelles règnent les conditions modernes de production s'annonce comme une immense accumulation de spectacles"
. In 1967, that is how Guy Debord, summarising the cultural and political experience of the publication  “Internazionale Situazionista” (International Situationist) 1958-1969), began the Società dello spettacolo (Entertainment Society). A political essay and not (as Debord himself underlines) a philosophical piece, the text takes from Marx’s Capital, which began by declaring that the richness of society founded on the capitalist production model was expressed through an “immense accumulation of merchandise”
. 

According to Debord, modern life, that of the industrial boom and evolution of mass media for communication, has been transformed into an “Entertainment Society”, which is defined as being “capital to a point of accumulation to becoming image”. The text adapts the Marxist theory of formation of capital and the modern consumerist culture, transforming merchandise into image: a scary insight, seen from the eyes of this first decade of the XXI century, equal only to that of Pasolini who in a famous interview talked about fascism through consumer society
.

A poignant example of this analysis that sanctions the central role of image in post-industrial society is the McDonald’s logo. This is “all image”, as the father of Visual studies Nicolas Mirzoeff states
. It’s not only a sign, but most of all a promise: cheap food for underpaid workers; reliable space that is always the same for middleclass families or adolescents. In contrast with Ford, whose logo is not so memorable and whose strength is all in the product itself (the solid and reliable car produced by the company for over a century), McDonald’s puts its commercial force in the notion expressed by its logo. 

In an article from 1956
 Debord talks of an antidote to that which today we would call victory of the brand: détournement or "possibility to interrupt the flow of the spectacle”. 

In 1921, Duchamp, with the help of Man Ray, had already planned the first example of détournement with Belle Haleine: Eau de Voilette (literally: Beautiful Breath: Veil Water). 

It was a perfume bottle, created by modifying the label of a product that really was being produced and was very popular. The label had a play on words, "Belle haleine", which makes one think of a lotion to freshen one’s breath. The perfume in question was Rigaud, whose commercial image was connected to that of a provocative and naked drawn woman, as she was being seduced by the scent of the perfume. The seducing notion of the brand (re-evoked in the wording New York - Paris under the name of the perfume) was overturned by a photograph (taken by Man Ray) of Duchamp being seductive and dressed as a woman. With the photo of a man dressed as a woman (where Duchamp personifies his alter ego Rose Selavy), the title suggests halitosis and the packaging destroys the notion of the brand. 

From Duchamp onwards, art is crossed by different examples of détournement, operated by artists and activists: from Fluxus to Barbara Kruger, from Alfredo Jaar to Luther Blisset to Yes Man. Practice with every means necessary builds a subversion of common sense and assumes mutable forms and definitions: diversions; distortions; indebted 

appropriation; hijacking; overturning; cultural sabotage (cultural jamming); Subvertising (= sub advertising). This modus operandi is common: resistance to entertainment through its subversion.  

"Tous les moyens d'expression connus vont confluer dans un mouvement général de propagande qui doit embrasser tous les aspects, en perpétuelle interaction, de la réalité sociale", Debord says
. 

The objective is to overcome aesthetics in order to carry out the upheaval of the present. The American collective Critical Art Ensemble uses the term "cultural activism" to define artists who work this way between the end of the XX century and the XXI century
.

The elements of this cultural and political project that, and this must be underlined, aim to overtake art through the insertion into reality are:

· de-personalisation of the author/director, who no longer appears as an individual identity but rather as a collective or nickname;

· The invasion of spaces different from those destined to art (urban spaces, newspapers and publications, internet websites);  

· The critique of advertising communication is not used (nor that of official communication), but rather the twisted use of this communicative model to activate a reaction in the spectator; 

· Internet, the digital city that substitutes or moves alongside advertising spaces in contemporary cities – central to the social critique conduced by the International Situationist – becomes a principle place of action. 

In 1985, the independent editor of New York Autonomedia published an epic volume, T.A.Z. The Temporary Autonomous Zone
. Mixing situationist avant-gardism and cyberpunk literature (in particular the utopia of rebel and decentralized autonomy in Islands in the Net by Bruce Sterling), its author Hakim Bey proposes a model of subversion in the common sense of entertainment society through the twisting of its productive spaces: amour fou, walking naked on the street, organising impromptu  parties in spaces that are not used for entertainment ( for example banks or offices), producing graffiti to avoid the boredom of public spaces. Every intervention can determine the dissolution of entertainment society, according to Bey PT (Poetic Terrorism), and must be practiced without wanting to define oneself an artist.  

Bey retraces the paths that have already been laid out in previous decades, most of all invoking the overcoming of aesthetics through the insertion into social life:

Don't do PT for other artists, do it for people who will not realize (at least for a few moments) that what you have done is art. Avoid recognizable art-categories, avoid politics, don't stick around to argue, don't be sentimental; be ruthless, take risks, vandalize only what must be defaced, do something children will remember all their lives--but don't be spontaneous unless the PT Muse has possessed you.

Dress up. Leave a false name. Be legendary. The best PT is against the law, but don't get caught. Art as crime; crime as art.

The détournement is a temporary autonomous zone, the freeing of spaces from post-industrial capitalism of functionality, a land where the “cultural guerrilla” has constructed a new meaning:

[…]a guerrilla operation which liberates an area (of land, of time, of imagination) and then dissolves itself to re-form elsewhere/elsewhen, before the State can crush it. Because the State is concerned primarily with Simulation rather than substance, the TAZ "occupy" these areas clandestinely and carry on its festal purposes for quite a while in relative peace. Perhaps certain small TAZs have lasted whole lifetimes because they went unnoticed, like hillbilly enclaves--because they never intersected with the Spectacle, never appeared outside that real life which is invisible to the agents of Simulation.
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